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‘Vivien’ is a triumph

By GARY LINEHAN

Don't try this at home.
Taking one of the theater

world’s most beautiful, compli- §

cated personalities and trying to
convey her life in a two-hour, one-
person show is a task not meant
for amateurs.

But at Sierra Repertory The-
ater, actress Janis Stevens and
playwright Rick Foster pull it off
magnificently in “Vivien,” a dra-
matic portrait of actress Vivien
Leigh, playing only through
Sunday.

A standing ovation on open-

ing night visibly moved Stevens, -

who worried — needlessly —
beforehand about trying to cap-
ture the glamour and depth of
the legendary star.

The term “tour de force” is an
understatement here, with
Stevens bringing an incredible
range of Leigh’s personal and
professional battles and tri-
umphs to life.

Known to many as the Oscar
winning star of “Gone With the
Wind” and “A Streetcar Named
Desire,” Leigh also performed
Shakespeare on stage, had a
glittering marriage to Laurence
_Olivier, endured years of elec-
- troshock therapy for manic

*.depression and died of tuber- .

ulosis at age 53.

-,..-f;the last year of her life, arriving

. early at aLondon theater for a
“rehearsal of Edward Albee’s “A

* Delicate Balance.”

She finds herself alone and'

- begins to reminisce.r. .. ...1

7 Over the next two hours,. :
dozens of characters. come’ to ;

hfe from actual people in her life
¥ ‘‘to roles she has played.- Her
5 “visitors”

The play opens with ngh in

: — from - Winston
{"Churchill to writers, producers .
» and myriad stars of stage and ..
.~ screen.— take shape through

Phola,by Rich Miller

JANIS STEVENS stars as actress
Vivien Leigh at Sierra Rep.

one-sided conversations or sheer
force of memory.

Some of the heroines she re-
creates are well known, such

s o b

as Scarlett O’'Hara, Blanche
Dubois and Lady Macbeth, while
others are more obscure, though
all are mesmerizing.

Stevens spins flawlessly
through dialects, costumes and
temperaments to create a vivid,
engrossing Leigh. Even the peo-
ple not physically seen have
remarkable depth.

There are masterful touches
throughout. In one early scene,
Leigh moves figuratively from
childhood to death in one sen-
tence. Later, puppets are used to
define the swings of manic
depression, the illness that
drove Leigh both to greatness
and despair.

Frankly, “Vivien” is damn
good.

Barbara Bosch directs.

The imposing set was
designed by John Stevens, with
creative lighting design by Ron
Madonia and constantly chang-
ing, occasionally stunning cos-
tumes by Mary Campbell-
Dohring.

An extremely subdued score
was composed by David C. Eakin.

Call for reservations now
(532-3120).



